PANEL 3: MUSIC ROOM

Casting a Wider Net: Focusing on Accessibility to Maximize Impact

Alison Milham, Independent Artist & Educator

Allison Leialoha Milham is a book artist, musician and educator. She received her MFA in Book Arts from the University of Alabama and
teaches workshops and courses in book arts and printmaking. Her work is held in prominent collections including Yale University Arts
Library and the Library of Congress.

How do we build upon the inherently democratic nature of the book in order to reach the public in the most direct and effective way?
What factors can increase an artist book’s reach and impact? How are contemporary book artists expanding beyond the covers of the
book form to maximize engagement, raise awareness, and encourage positive action? For political and socially-engaged work,
accessibility is key and addressing these questions is critical. This paper will explore the various ways contemporary book artists are
addressing accessibility issues within our field, making use of split editions, sliding scale pricing, expanded formats and alternative
means of production in order to engage, educate and activate the broadest audience possible.

Bricolage as an Intersection of Refugees, Entrepreneurship, and Book Arts

Becky Beamer, Assistant Professor, Art & Design, American University of Sharjah

Becky Beamer is an Assistant Professor at the American University of Sharjah, artist, and documentarian. Common themes that have
emerged in her work include questions about personal identity, social justice, and the importance of cultural preservation. Every
adventure supplies new inspiration for artistic expression, content, and process.

Bricolage is a unifying word that can be used as a method of research and creative output to demonstrate the influence of refugees on

their host country. This presentation focuses on the book art creative output that is being constructed from the field research in Jordan.

It’s an “Intellectual bricolage” intended to make meaning out of the web of data collection and personal resources constructing a
bricolage output from a qualitative survey, personal narratives, artifacts collected from their businesses, atmospheric audio from the
camp, and visuals of experience. The final creative output is a book art installation that represents the complex social relationships and
observations in the Zataari Camp in Jordan.
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Bricolage is building something from nothing.

Creating Something from Nothing: Resource Construction through Entrepreneurial Bricolage
Ted Baker and Reed E. Nelson
Administrative Science Quarterly 2005 50: 329
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